ceH below ground whose threshold is a gigantic piaster frog. 1 pre-
sume these details lowered the rent5 making it accessible to one of
America's few first-class artists. This young Argentine, Mauricio
Lasansky, is a true descendant of Albrecht Dlirer and Rembrandt;
not in spirit^ but in the ruthless perfection and elaboration of Ms
craft. His work, modern and not without surrealists influence,, is
profoundly American. There is a mystery here. In Lasansky!s
bodies, drawn with suffering, in his faces exacerbated by search,,
there is a strong family resemblance to the sculpture of the mulatto
leper of Brazil, Aleijadinho. The solution must be sought, not in a
pedantic study of technical influences, but in the huge2 dynamic
power of the hemisphere. That spirit can draw to close brotherhood
individuals farther apart in time, space and blood than an eighteenth-
century Negro Brazilian and a twentieth-century Jewish Argentine.
The Argentine Andes in the west wall of Patagonia (Neuquen,
Rio Negro, Ghubut, Santa Cruz) offer to the tourist glaciers, lakes
and staggering summits whose splendour dwarfs the Alps, It is
true that the nearest of these are farther from the big towns than
Cordoba. But accessibility alone does not explain why the Argen-
tines prefer the Gordobese crumpled pampa. The subtlety of these
Mils, their combined intimacy and vistas, are variations of the
essential Argentine home. Variation of ourselves is what we love:
variation perhaps stronger, purer, more free. . . .
Santiago del Estero with the thermometer steadily below zero
Centigrade warmed me like a homecoming. Again I saw the
marketplace with its deep Indian strain: the lovely peasant women
squatting among their fruits and legumes. Again saw that gentle
and fanatical and perhaps great archaeologist, Emilo Wagner, who
has devoted his life to the pre-lncaic culture of what he calls, for
want of a better name, the Ghaco-Santlaguenos. 1 handled his
precious recent discoveries in ceramics, decorations, jewelry7; saw
prevalence of the serpent-woman and the bird symbols, practically
Identical in form and feeling with those of Troy3 Egypt, Mexico.
To Dr. Wagner this means a unitary culture, fanning probably
from Atlantis, east to Africa, west to the Americas. It might, of
course, mean a unitary human psychology, expressing itself in
peoples without communication through identical symbols. Above
all, here again I found my friend Bernardo Canal Feijoo, one of the
rare Argentine men who, in character and depth, equal the best of
Argentina's women. Lawyer, writer, social and cultural critic*
Canal Feijoo has resisted all pressure to live in the Capital. He is in
love with this Santiagueno world; if men like him left it, there would
be less to love.
The Inca Empire, properly Tahuantm-suyo (the Incas were the
family caste who ruled it) spread down as far as Santiago del
Estero; brought its official language, qmckuay the esLatin" of a
realm which embraced what is now Peru, Bolivia, Ecuador,*
Southern Colombia, northern Chile and northern Argentina,
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